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scapes the white spire of the New England 
meeting-house is to be seen in varying 
prominence. Indeed the tiny meeting- 
house spire almost may be said to be the 
mark of Ralph Earl. 

Earl also acquired considerable fame 
for his landscapes, and his view of Niagara 
Falls was exhibited in many of our cities 
and later on taken to England. 

Ralph Earl died in Bolton, Conn, in 
1801, in poverty. For some years previous 
his intemperance had unfitted him for his 
art, and his habits had alienated his patrons. 

The portrait of "Lady Williams and her 
child," recently secured by the Museum, 
and here reproduced, is an interesting 
example of the work through which Earl 
acquired his reputation in England. 

The canvas measures 50x40 inches. 
Its tonality is very pleasing. The white 
silk of the fair sitter's dress, the delicacy of 
the chiffon covering her bust, the dainti- 
ness of her veil, the blue of the ribbons of 
the cap and sash on her little child, all 
blend beautifully with the greenish grey 
of the background and rich brown of the 
mahogany table. The portrait is weakest 
in its treatment of the hands and arms, and 
strongest in the strongly charactered face 
and delineation of still life, as seen in the 
mahogany card table and silver and crys- 
tal inkstand. 

R. T. H. H. 

RECENT CHANGES IN THE 
GALLERIES 

*T*HE activities of the Museum offi- 
-*• cials and staff during the past 
four months have been carried on un- 
ceasingly; but the results are not so evi- 
dent yet as they will be later on, the greater 
part of the work done being in the nature 
or reorganization. The accessions by pur- 
chase made during this period, and the 
gifts received, have been duly chronicled 
in the newspapers as well as in our Bul- 
letin, but a brief recapitulation of them may 
not be out of place here, so that those 
additions, not previously placed on exhi- 
bition, for various reasons, may now be 
located by any one desiring to see them. 
The bronze figure of the Emperor 
Trebonianus Gallus, bought in the Fall of 
last year, the "Maiden," a marble statue 
by George Gray Barnard, lent by Mr. A. 
D. Thaw, and the bronze group called 



"The Mares of Diomedes,"by Gutzon-Bor- 
glum, given by Mr. James A. Stillman, have 
been placed in the entrance hall devoted to 
sculpture on the Fifth Avenue side of the 
building. The reliefs by Mr. Saint-Gau- 
dens, given by Mr. Schiff, in January, 
have not yet been received, but Mr. Wait's 
gift of the Warner medallions of Indians 
have been placed in the Bronze Room. 

The gray tone of the Hall of Sculpture 
has been enlivened by hanging the large 
painting of "Diana's Hunting Party," by 
Hans Makart, like a piece of tapestry be- 
hind the row of statues to the left of the en- 
trance, and a piece of tapestry opposite to it. 

To the south of this hall, Room n, 
which connects with the rooms containing 
the classical antiquities, has been devoted 
to the collection of Greek vases, purchased 
of C. and E. Canessa. Over one hundred 
terra-cotta statuettes and groups have been 
retired from exhibition in the classical 
department, some of which may be restored 
to their places later, when new accessions 
are received; a considerable number of 
Greek vases have been withdrawn as un- 
worthy of a position in the Museum 
collection ; others are being arranged so that 
they may be shown to increased advantage; 
and labels giving the name, subject, style 
and date of each specimen are being 
prepared. Room 4, on the north, which 
formerly contained the Huntington Collec- 
tion, has been given over to the Gothic and 
Renaissance wood carvings and furniture, 
recently acquired and noted from time to 
time. A careful description of the first of 
these collections is given elsewhere in this 
number. 

The casts of roundels from Hampton 
Court, by Benedetto da Majano, have been 
placed in Room 21; colored copies of 
Pompeiian wall paintings, by Miss Sofie 
Hormann, have been hung in Room 25; 
and a large collection of casts from Greek 
and Roman statuettes, belonging to the 
different European Museums, have been 
placed in the department of plaster casts 
(Rooms 20-29). The working value of the 
collection of architectural casts has been 
increased by the transfer of the Edward D. 
Adams collection of photographs of Italian 
sculpture and architecture from Gallery 22 
to the hall of Casts (Room 32). 

A new case of Egyptian antiquities, 
comprising gifts from the Egypt Explora- 
tion Fund, has been arranged in Room 13. 
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The collection of reproductions of gold and 
silver objects, noted in our last number, 
has been rearranged in Room 9. Into this 
gallery has been brought, also, the col- 
lection of plate belonging to the Museum, 
that on loan for some time past, together 
with several recent important loans, notably 
those from Mr. George S. Palmer, Judge 
Charles H. Truax, Mrs. Richard S. Ely, 
Mr. John E. Berwind and Mr. John L. 
Cadwalader. Displayed in free-standing 
cases, lined with blue velvet, the collection's 
usefulness for purposes of study will be 
found to be increased. 

The Huntington collection of portraits 
of Washington, Franklin and Lafayette, as 
explained in the last Bulletin, has been 
rearranged in Room 22. 

The Crosby-Brown collection has re- 
ceived numerous additions, but none more 
striking than the charts, showing musical 
notation, hung in Room 35. 

Room 29, formerly devoted to the lace 
collection, has been rearranged with the 
objects of ivory, enamel, etc., previously 
in Room 34, while the laces have been 
installed in Room ^3, so as to bring them 
into close relation with the textiles. The lace 
collection is described in a separate note. 

The picture galleries have been much 
changed in order to accommodate the large 
number of accessions, and incident to the 
withdrawal of paintings from various 
rooms to fill the newly arranged gallery, 
Room 24. These changes are all in the 
interest of more careful classification of the 
pictures by schools. Room n now con- 
tains, on the west wall, a series of paintings 
by early masters, called "Primitives" by 
the French, which have been in the posses- 
sion of the Museum for a long time, but 
have not been hung in recent years, for 
lack of space. These pictures have been 
catalogued, and will be found in a supple- 
ment to Catalogue of a Temporary Exhi- 
bition inGalleryN umber 24, 1906, They are : 

Giovanni Paolo di. Part of an altar- 
piece. 

Austrian School, 15th century. Scenes 
from the lives of two Saints. Two 
panels painted on both sides. 



Early French School (?). Part of a 
Polyptych, consisting of three panels. 

Mr. W. T. Evans's recent gift of a paint- 
ing by Theodore Robinson has been hung 
in Room 12. Into the Marquand Gallery, 
Room 14, have been brought the four 
English paintings recently given by Mr. 
and Miss Blodgett. Room 13, devoted to 
American pictures, has been rearranged, 
in order that the twelve paintings by Amer- 
ican artists, given by Mr. George A. Hearn, 
might be brought into close proximity to 
his gift of English masters. 

Four new paintings will be found in the 
Hearn Gallery, Room 15, namely: 

Lady Hamilton as Daphne, by George 
Romney. 

Peg Woffington, by William Hogarth. 

Mrs. Pulham, by John Constable. 

Master Hare, by Sir Joshua Reynolds. 

These form a part of Mr. Hearn's 
recent gift, replacing four pictures prev- 
iously lent by him. 

The paintings in the Vanderbilt Collec- 
tion, Room 16, have been cleaned and 
varnished. The two paintings, bought 
out of the Wolfe Fund, "The Madonna," 
by Dagnan-Bouveret, and "Chez les 
Humbles," by Lhermitte,have been hung — 
one in Room 17 and the other in Room 19. 
Room 19 now contains chiefly French 
pictures. The paintings belonging to the 
Cook Bequest will be found in Room 25. 

Mr. Fry's note, in the March Bulletin, 
on "Ideals of a Picture Gallery," was 
followed in April by a statement concern- 
ing the opening of Gallery Number 24, 
which has been set aside for his rearrange- 
ment, with special references to light, colors, 
spacing and hanging — in a word, to the 
conditions affecting the success of the 
ideal gallery. 

The room was formally opened with a 
private view for the Trustees, members of 
the Museum and their friends, and the 
staffs of other New York museums on 
Thursday evening, April 19, from nine to 
eleven o'clock. 

A special catalogue shows the number of 
paintings in the collection to be forty- 
two. 
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